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Since the 1980s, there has been an increase in socially-engaged art (SEA) projects. In contrast 
to conventional, decorative, and expressive art, this kind of artwork usually aims at creating 
actual social changes. Scholars have suggested theories to explain how such changes are made 
possible on a macro level. However, none of these works aim at addressing the relationship 
between an individual experience and social impact. As a result, theoretical analyses of SEA’s 
social impact often relegates individual participants involved in the project to the margins. 
This dissertation suggests the importance of addressing individual experiences so that their 
voices may not be subjected to “policing” by intellectual discourses. 
In this dissertation, I first argue that in the discussion of the arts and social change, focusing 
on individual experience is not a new invention since there was a concern of individual sense 
before the 19th Century. I then argue that during the era of industrialization, more theorists 
began to concern themselves with how the arts may influence abstract entities such as class 
and ideology instead of individuals. This trend continues until now to the debate of SEA. 
Theorists and practitioners of SEA nowadays rarely see unique individuals as subjects. 
However, there are also exceptional cases, such as Adrian Piper and Joseph Beuys. Since the 
former takes her reference from Kant and the latter echoes with Schiller, I argue that it is 
    
 
possible for us to return t o t he individual by learning from the German Idealists. 
I then present 3 case studies: The Hong Kong House in Echigo Tsumari Art Field, the 
Rebuild Foundation, and the Wochenklausur. The first two case studies are done through an 
ethnographic approach. Through interviewing people involved in the projects, I show in the 
Hong Kong House study that by looking at individual experience in the communication 
process, it is possible to see communication as a complex process of which different 
participants have different intentions and desired outcomes. I also show how the presence of that 
Wochenklausur creates social impact by creating an alternative reality which shows that 
changing the society is indeed possible. I conclude that it is both valid and instrumental to 





































































 最終的には、“His theses will surely be read by other scholars in the field, and his case studies 
have potential to be turned into peer-reviewd articles.”(Jesty). 
「近年のこの領域をめぐる論争に一石を投じる野心的な研究として大きな価値があると判断する」（毛利）な
ど、研究の総合的な成果が認められた。 
 本研究は英語で書かれたもので、今後、国際的な伝播が期待されるものである。西洋的な思考方法に大胆に
挑む本論は、多くの批判を浴びることも予想される。国際芸術創造研究科における初の博士論文から、世界各
地でさまざまなpolemicが生まれ出る可能性に期待しつつ、博士号授与とする。 
 
 
